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A. What is Batik? 

1. Definition of Batik 

Batik is a culture that has long been developed and known by the people of 

Indonesia. The word batik has several meanings. According to Hamzuri in his book 

entitled “Batik Klasik”, the notion of batik is a way to give a decoration on the fabric 

by covering certain parts by using barriers. The barrier material that is often used is 

wax or malam. fabric that's been drawn by using the night then given color by means 

of immersion. After that the wax is removed by boiling the cloth. Finally produced a 

piece of cloth called batik in the form of a variety of motives that have special 

characteristics. 

Etymologically, the word batik comes from the Javanese language, namely 

"tik" which means point / matik (verb, making point) which later developed into the 

term "batik" (Indonesia Indah "batik", 1997, 14). In addition, it has an understanding 

related to making a point or dropping a wax on mori cloth. According to KRT.DR. 

HC. Kalinggo Hanggopuro (2002, 1-2) in the Bathik book as Clothing Order and 

Guide wrote that, the previous writers used the term batik which was actually not 

written with the word "Batik" but it should be "Bathik". This refers to the Javanese 

letter "tha" not "ta" and bathik usage as a series of points is incorrect or said to be 

wrong. Based on these etymologies, identical batik is actually associated with a 

technique (process) from the drawing of motifs to pelorodan. One of the 

characteristics of batik is the way of drawing motifs on fabric is through the process 

of gluing the wax liquid placed on a container called canting and stamp. 

 

2. History of Batik 

Judging from the development, batik has been known since the Majapahit era 

and the spread of Islam. Batik was originally only made limited by Keraton. Batik is 

worn by the king and his family and followers. It was by his followers that batik was 

then taken out of the palace and developed in the community to this day. 

Historically, the period of development of batik can be grouped as follows: 

2.1 Era of Majapahit Kingdom 

Based on the history of its development, batik has developed since the 

Majapahit era. Mojokerto is the center of the Majapahit kingdom where batik was 

known at that time. Tulung Agung is a city in East Java which is also recorded in 

the history of batik. At that time, Tulung Agung was still in the form of a swamp 

known as Bonorowo, controlled by Adipati Kalang who did not want to submit to 



the Majapahit Kingdom until there was action polisionil launched by the 

Majapahit. Adipati Kalang was killed in battles around the villages of Kalangbret 

and Tulung Agung and was successfully controlled by Majapahit. Then many 

soldiers lived in the Bonorowo area (Tulung Agung) by bringing batik culture. 

They are the ones who develop batik. In its development, Mojokerto and Tulung 

Agung batik was heavily influenced by Yogyakarta batik. This happened because 

during the clash of the Dutch colonial army with Prince Diponegoro's troops, a 

part of Kyai Mojo's troops withdrew eastward in the Majan area. Therefore, the 

characteristic of Kalangbret batik from Mojokerto is almost the same as that of 

Yogyakarta batik, which is essentially white and the color is light brown and dark 

blue. 

 

2.2 Era of Islamic Spreading 

Batoro Katong, a Raden descendant of the Majapahit kingdom, brought 

Islamic culture to Ponorogo, East Java. In the development of Islam in Ponorogo 

there was a pesantren in the Tegalsari area that was cared for by Kyai Hasan 

Basri. Kyai Hasan Basri is the son-in-law of the Kraton Solo king. Batik which 

was still limited in the palace environment finally brought batik out of the palace 

and developed in Ponorogo. Tegalsari Pesantren educates its students to master 

the fields of kepamongan and religion. The old batik area that can be seen now is 

the Kauman area namely Kepatihan Wetan extends to the villages of 

Ronowijoyo, Mangunsuman, Kertosari, Setono, Cokromenggalan, Kadipaten, 

Nologaten, Bangunsari, Cekok, Banyudono and Ngunut. 

 

2.3 Batik Solo and Yogyakarta 

Batik in Yogyakarta is known since times of the First Mataram Kingdom at 

the time King of Panembahan Senopati. Plered is the first batik village. The 

process of making batik at that time is still limited in the family environment of 

the Palace and carried out by young women of the companion of the Queen. At 

the official ceremony of the kingdom, the royal family wears a combination of 

batik and lurik. Seeing the clothes worn by the royal family, the people are 

attracted and imitated so that they finally come out of the palace walls and 

expand among ordinary people. 

During the Dutch colonial period, where wars often occurred which caused the 

royal family to flee and settle in other areas such as Banyumas, Pekalongan, and 



to the eastern regions of Ponorogo, Tulung Agung and so on, making batik 

became more widely known. 

 

2.4 Batik in Other Regions 

The development of batik in Banyumas is centered in the Sokaraja. In 1830 

after the Diponegoro war, batik was carried by followers of Prince Diponegoro 

who mostly settled in the Banyumas area. Banyumas batik is known for its 

special motifs and colors and is known as Banyumas batik. In addition to 

Banyumas, there were also followers of Prince Diponegoro who settled in 

Pekalongan and developed batik in the Buawaran, Pekajangan and Wonopringgo 

areas. 

Besides in Central Java, batik also developed in West Java. This happened 

because people from Central Java migrated to cities like Ciamis and 

Tasikmalaya. The batik areas in Tasikmalaya are Wurug, Sukapura, Mangunraja 

and Manonjaya. In the Cirebon area batik began to develop from the palace and 

has its own characteristics. 

 

3. Batik Producing Centre in Indonesia 

3.1.  Batik Pekalongan 

Pekalongan is one of the main production areas of batik design North Java 

coast. Although batik Pekalongan not the oldest coastal producers, yet most 

subtle and until now a major batik producing. The Hindu-Javanese motif 

attached but not as Solo-Yogya bound Royal family rules. Batik in Pekalongan 

any students applying decorative art from Islamic nuances. Its dominating 

influence coming from China and the Netherlands, and the consequent exposure 

with different culture, very different batik in inland Java. The color is more of a 

wide range and naturalistis.  

Of the many types of Indonesian batik, Pekalongan batik is one of the typical 

Indonesian batik motifs that the world likes. Batik is a patterned fabric that has 

historical and philosophical value. 

3.2.  Batik Solo 

At the time of the kingdom, batik was only limited to use for the royal family 

environment. As a result of the great warfare, some of the royal family 

evacuated and the royal family developed the batik to the wider community 

throughout Java. Solo batik is a type of batik that is already well-known and is 



indeed most in demand by consumers, both domestic and overseas, due to its 

good style and quality. 

3.3. Batik Cirebon    

The most famous Cirebon batik motif and the Cirebon icon is the 

Megamendung motif. This motif symbolizes the clouds of rain carriers as a 

symbol of fertility and life-giving. The history of this motif is related to the 

history of the arrival of Chinese in Cirebon, namely Sunan Gunung Jati who 

married a Chinese woman named Ong Tie. This motif has a very good color 

gradation with the coloring process carried out more than three times. 

3.4.  Batik Madura  

 The tradition of batik cloth that is embedded strong enough among the 

Madura people has made batik culture and wear batik cloth well maintained 

among them. When batik cloth is not as popular as today, Madura people still 

produce and wear batik clothes, because batik is part of their daily customs and 

culture. 

 3.5.  Batik Jogja 

 The journey of Yogyakarta Batik cannot be separated from the Giyanti 

agreement in 1755, when there was a split in the kingdom of Mataram, and the 

establishment of the Ngayogyakarta Hardiningrat Palace. Clothing from the 

Kingdom of Mataram was brought from Surakarta to Ngayogyakarta, so Sri 

Susuhunan Pakubuwono II designed a new outfit that became the customary 

attire of the Surakarta Palace which was different from the Ngayogyakarta 

clothes. 

 3.6.  Batik Papua 

 Batik Papua is known for its bright colors. In fact, batik has always been 

synonymous with calm and dark colors. However, this seems like typical Batik 

Papua is known for its bright colors. In fact, batik has always been synonymous 

with calm and dark colors. However, this does not seem to apply to this Batik 

Papua because the colors used are bright colors like red, green, and yellow. 

 3.7.  Batik Kalimantan (Borneo Batik) 

 Basically, Borneo batik has several types of motifs, including batik 

sasirangan from South Kalimantan, Batik Benang Bintik (Central Kalimantan), 

Batik Pontianak (West Kalimantan) and Batik Shaho from East Kalimantan. 

Each batik has its own characteristics. In terms of its own color, Kalimantan 

batik has colors that are more attractive and bold so it is pleasing to the eye. 



 3.8. Batik Lasem 

Lasem Batik continued to carve gold records until the end of colonial 

colonialism. The Lasem Batik entrepreneurs who came from the Chinese circles 

got a special place in the indigenous population because they opened up many 

jobs. The heyday of batik which became an icon of mixing Javanese and 

Chinese cultures began to recede in the 1950s. The main cause of the decline of 

Lasem Batik is because it is pressed by the rise of stamp batik in various regions. 

In addition, it is also due to political conditions that corner the Chinese who are 

the rulers of the Bati trade. 

 

4. Type of Batik 

Batik if divided by period, namely: 

1. Classical Batik 

2. Traditional Batik 

3. Contemporary Batik 

 

Batik if it is divided based on its working techniques can be divided into written 

batik, stamp batik, painting batik and batik imitation. The explanation is as follows: 

4.1. Written Batik 

 Written batik is a cloth decorated with batik textures and patterns using 

hands. Making this type of batik takes approximately 2-3 months. 

 4.2. Stemp Batik 

 Stamp batik is a fabric that is decorated with batik textures and patterns that 

are formed with a stamp (usually made of copper). The process of making this 

type of batik takes approximately 2-3 days.  

 4.3. Painting Batik 

 Painting batik is the process of making batik by directly painting on white 

cloth. 

 4.4. Batik Imitation / Clone Batik 

 Batik imitation or also called printing batik / screen printing batik is batik 

which the process of making is printed through a screen printing process. The 

batik process can be completed without using malam wax and canting. 

 

The Difference Between Written Batik, Stamp Batik, Clone Batik (Printing) 



Next how to distinguish a third type of batik on top. In general the third difference 

types of batik are: 

Written Batik : between the ornament one with other ornaments is somewhat 

different though the shape is the same. The shape of the isen-isen relative 

meeting, presentable, and not stiff. 

Stamp Batik :  between the ornament one with other ornaments of the same shape, 

but definitely isen-isen untidy, somewhat porous and rather stiff. If the 

isen-isen rather then the meeting would happen mbeleber (one stroke and 

more fused, so rude). 

Clone Batik : ornament can be same, could not, because it depends on the design of 

the batik that will be replicated, since batik printing usually mimic the 

batik that already exist, but you need to know about color. Batik printing 

color most are translucent because the process of dying to one face only. 

  



B. Batik Equipment 

1. Batik Equipment 

  Once we know the history and basic knowledge about batik, then we must 

know what are the tools used for the process of making batik. The Equipment for 

making Batik is as follows: 

1) Frying Pan and stove: to melt wax batik.  

The Pan is made from metal, steel or clay. Pan preferably handled so easily raised 

and lowered from the fireplace without the use of other tools. We can use fuel oil 

stove, gas stove or electric stove for making batik. 

2) Canting tulis: to write on top of the fabric.  

Canting is a tool that is used to move or take a liquid wax heat. Canting made of 

copper and bamboo as the handle. This cant be used to transcribe the batik 

patterns with liquid wax. The world recognizes the canting as a tool that was born 

from the original local wisdom Indonesia, part of the tradition of the art of batik as 

a cultural heritage has. Canting made with precision in order to take into 

consideration the wax coming out of the mouth of the canting can flow smoothly 

so that the results can be perfect as expected. Based on its usefulness, there are 

three types of canting: canting to write or nglowong, canting for nembok, canting 

to isen-isen or cecek. Another type of canting cucuk dua. Materials canting from 

brass or copper. 

3) Stamp Canting: to make stamp motif in fabrics 

4) Brush: to dye batik cloth. 

5) Frying Pan (Baking pan, rough rasp, smooth rasp, coarse blaco, blaco fabric): to 

melt wax stamp batik 

6) Gawangan: to spread batik cloth / mori. The gawangan design is made simple, 

lightweight and strong to be easily moved. The material is made of wood, or 

bamboo. 

7) Gloves: For hand protection when dyeing fabric. 

8) Bowl, glass and spoon: For a place to dissolve the color of batik 

9) Scales: to weigh colors 

10) Bucket: for places to coloring the fabrics 

11) Pump and compressor stoves: to boil lorodan water 

12) Kenceng pan: to place a batik fabrics. 

13) Chair: to sit during writing batik 

14) Pattern table: to arrange images from paper to fabrics 



15) Stamp table: for the tasting process. 

16) Stove rack: for stove and pan hat when making batik 

17) Scissors: to change fabric 

18) Erasers, pencils, markers, sharpeners, and rulers: to draw patterns 

Picture of Batik Tools 

 

Batik stove (rock oil) 

 

Electric batik stove (Astoetik SNI A-SD03) 

 

Canting batik copper materials 
 

Electric Canting batik (Astoetik CL-01) 

 

Frying Pan for batik 

 

Gloves (coloring process) 



 

Pembidang 

 

Pan (pelorodan) 

 

Gawangan batik 

 

Color Table 

 

Batik tools supporting: 

1) Scrap: to clean the wax was dripping on the floor.. 

2) Iron Sticks: to eliminate the dripping wax 

3) Wearpack: for health and safety 

4) Clothesline for drying: batik cloth. 

5) Pendulum (Bandul): to hold the fabric that is being batik so that it does not easily 

get caught in the wind, or because of the accidental pull of the batik maker. The 

pendulum is made of tin, or wood, or bagged stone 

6) Taplak is a cloth to cover the batik's thigh so that it does not get hot night drops 

when canting is blown, or when making batik. Can also use newspapers. 

7) Color table: for color mixing references 

8) Parang: to cut batik wax 

 



2. Materials 

There are several types of materials for making batik, each of which has its own type 

and function. among others: 

1) Fabric mori prima / primisima : ingredients for batik 

2) Wax klowong: for batik (Klowong / motif line) 

3) Wall candles: for walling / closing parts that are not desired in color 

4) Paraffin: to make broken motifs on batik cloth 

5) Batik dyes: textile dyes which can give color to batik. Usually the colors used are 

natural colors and synthetic colors. Synthetic dyes are usually in the form of 

napthol, indigosol, procion, direct and so on. 

6) Soda Abu: for assisting melorod medicine 

7) TRO: for wetting 

8) Kostik: for help napthol dye 

9) Natrium nitrit: for drugs to help indigosol dyestuffs 

10) HCl: for an auxiliary drug for indigosol color generation 

11) Waterglass: for the fixation process one of them is to lock as well as strengthen 

dyestuffs such as remasol used in batik activities 

 

 Picture materials for batik 

 

Fabric batik mori 

 

Candle / Wax batik 



 

Batik dyes (naptol) 1 set 

 

 

Natural dyes (mahoni)  

 

Soda kostik 
 

TRO 

 

Water glass 
 

Sodium carbonate 

 

  



C. Stages of the Batik Process 

1. Making Batik Patterns / Motives 

1.1.. Definition  

Batik motif is a picture frame that embodies batik as a whole. Another source 

explained that batik motifs are a frame of image on batik in the form of a 

combination of lines, shapes and isen into a single unit that embodies batik as a 

whole. Designing is done before drawing a pattern on the fabric. The design is 

made on paper complete with coloring. The batik paintings we make are tailored 

to the design of the motif. 

1.2. Pattern Making Tools 

The tools for making patterns are basically just moving images to the media that 

will be draw. If you are habitual to make batik then you can go directly to the 

main cloth media as the final product. Some of the tools used in making patterns 

include: Pencil, Ruler, Paper, Stamp Table, and Pattern Examples. 

1.3. How to Make a Pattern 

Before do the batik process we have to make batik patterns. The first step of 

making pattern is determining the idea or choosing the desired motive. The fabric 

to be used should be ironed before the surface is given a pattern image. The 

smooth and even surface of the fabric will facilitate the making of the pattern and 

the waxing process. Creating a pattern can be done as follows: 

1) Make a pattern with the help of lines 

Making a pattern with the help of a line is to create a pattern by making 

horizontal and vertical lines adjust the pattern motif that we make. The lines 

can be made in the form of straight or curved lines, because the most 

important thing is to facilitate the making of decorative patterns. 

    

* Make a help line using a pencil.      *  Make a pattern with the help of lines. 

2)  Make a pattern by copying (mall) 

Making a pattern with this mall is more often used because it is faster and 

more practical in the process. To copy that, the first is make decorative 

pattern on paper. The pattern is made according to the actual size as will be 

drawn on the fabric. Then the fabric placed on the paper. The motif image on 



the paper will appear through the fabric. We just copy it using a pencil. The 

pencil used should have sufficient thickness, for example 3B or 4B pencil 

type. 

   

a) Make a pattern on paper.           b) Make a pattern by tracing the pattern on 

the paper. 

 

Making motifs on batik is done by writing or stamping with the wax. Some terms 

related to the review process include: 

1) Nglowong / ngrengreng, which is making basic patterns 

2) Nembok, which is covering the part of the fabric that is not get wax, at the end 

of the process, this part is white or the base color. 

3) Nerusi, which is writing or labeling the bad surface of cloth with motifs 

according to basic motives. 

4) Ngiseni/nyeceki, which is giving points on certain parts.  

5) Mbironi, which is covering the colored or white part of the fabric so that it is 

not affected by other colors. 

6) Ngremuk, which is breaking the night so that the night breaks regularly and 

on the broken lines the color can enter and dye the fabric. 

 

2. Step giving the wax 

In this stage the materials and equipment used are:  

a. Fabric the type of fabric used for batik is a type of fabric whose raw material is 

made of cotton or silk, such as fabric Blacu, poplin, birkolin, santung, prima, 

premisima, vealisima, linen and silk.. 

b. Wax, wax to make batik consisting of malam lowong (yellow and clayier), prints 

wax (brown, less yellow and more pliant), prints wax (brown, less clayy), and 

white / paraffin wax (fragile , and easy to crack). 

c. Canting, canting used for batik consists of canting cecek (small hole), canting 

klowong (medium hole) and canting nembok (large hole). 



d. Supporting equipment, supporting equipment used in this stage are small stoves, 

kenceng, pan, and others. 

 

Before giving the wax process, the wax must be heated first to the kenceng on the 

stove until it melts. The process of giving the wax is done by writing wax fluids onto 

the fabric surface using a canting device. How to write it follows the picture of the 

motif that has been made, done from left to right and from bottom to top. For the 

wide area use brush to give the wax into fabric. 

Draw a pattern (nyorek) or the first picture with a liquid wax on fabric. Canting 

follows the patterns that have been drawn in advance by a pattern maker. Then the 

wax will become part of the batik fabric, therefore the name of this job is nerusi. The 

white fabric used should not be too thick, because it is hard to continue draw the 

picture. Nembok or work covering parts that should not be subjected to basic colors. 

Nembok is an important step in making batik fabric, because if the coating is less 

strong, the color can penetrate and will damage the entire fabric or color that has 

been planned. 

 

3. Coloring 

Materials and equipment used at this step are batik dyes consisting of: 

a. Naptol functions as the base color which is later raised by color salt (diazo salt). 

Naptol consists of US naptol, ASLB naptol, ASGR naptol, naptol ASG, naptol 

ASD, naptol ASBO, and naptol ASOL. 

b. Another natural color is the leaves of Soga. Naptol AS functions to make red, 

blue, violet, orange and black, naptol ASLB to make brown color, ASGR naptol 

to make green and naptol ASG to make yellow. 

c. Color salt (diazo salt), serves to generate color. Salt consists of blue B salt, BB 

blue salt, violet B salt, black B, GP red bordo, GC orange salt, and green blue salt 

B. 

d. Rapidogin, serves to provide color variations. Rapid consists of rapid red RH, 

rapid orange RH, rapid blue BN, rapid brown BN, rapid yellow GCH, and rapid 

black G. 

e. Complementary Ingredients, to make a batik dye solution the necessary 

complementary ingredients consist of TRO (Turkish Red Oil) and soda soda 

(Loog 380 BE). TRO liquid in the form of soda soda medium oil (Loog 380 BE), 

also called costik soda shaped like a crystal. 



 

Coloring on batik can be done by dyeing or pencoletan. Dyeing is done with a dye 

solution, without heating. This is to avoid melting the batik wax. Batik colet is 

produced by painting motifs with a dye paste, generally pigment dyestuff. Some 

terms related to the coloring process include: 

1) Medel, which is to give a dark blue color to the fabric after the fabric go through 

klowong, diiseni, and diterusi process. 

2) Menggadung, which is watering batik cloth with a dye solution..  

3) Coletan, which is to give colour to batik fabric locally with a dye paste, where 

the colored area is bounded by a wax line so that it does not penetrate the other 

parts. 

4) Nyoga, which is to give brown color to the fabric. 

 

The stages in giving color to batik are: 

a. Giving rapid colour 

Giving rapid color is done by swiping the color quickly into the desired parts of 

the image. This color function to give a variation so that batik is more attractive. 

Rapid solution is made by stirring rapidly with TRO oil until thick, then given 

cold water and stirred again until evenly distributed. The comparison is 1 

tablespoon of rapid: 2 tablespoons of oil TRO: 1 large glass of cold water. 

b. Dyeing process 

The dyeing process in making batik is done in three steps. The first is immersion 

in naptol solution (tub I), the second is immersion in color salt solution (tub II), 

and the third is immersion in rinsing water (tub III). To produce a satisfying 

color, the dyeing process is repeated. 

 

4. Remove wax or Nglorod 

Removing wax as a whole at the end of the process of making batik is called 

mbabar, ngebyok, or nglorod. Removing wax as a whole is done in boiling water. To 

facilitate the process of chlorination then in hot water added additional substances, 

namely waterglass or Sodium carbonate. The method of nglorod is that the fabric 

that has been batik is moistened first and then put in boiling water which has been 

given additional substances. After the wax released, then removed and immediately 

washed clean. Then dried it in a shady place not directly exposed to the sunlight. 

 



To melt or drop the wax on a batik fabric that has been finished in the dyeing 

process, doing by inserting the fabric into a tub containing hot water that has been 

mixed with Sodium carbonate (Soda ASH) and soda api (costik soda). Put the fabric 

into the tub, lifted up using tongs until the wax released and then rinsed with clean, 

squeezed, and aerated water. 

 

Some terms related to the process of dispel the wax include: 

1) Ngerok, which eliminates the wax klowong. 

2) Nglorod, which removes all the wax from the fabric until it's clean. 

  

 



D. Motif Batik 

 

NO. MOTIF PHILOSOPHY PICTURE 

1. Batik Cuwiri  Cuwiri batik is a batik motif that uses 

natural soga dyes. Usually this batik is 

used for semekan and kemben, also used 

during mitoni ceremonies. This batik 

motif mostly uses elements of meru and 

gurda. Cuwiri itself has a small meaning 

and is expected to be appropriate and 

respected. 

 
2. Batik Kraton Kraton Batik is the forerunner of all types 

of batik in Indonesia. The motive 

contains the meaning of life philosophy. 

These batik are made by the royal court 

and also expert batik who live in the 

palace environment. Basically the 

motives are prohibited for use by 

"ordinary" people such as the Batik 

Parang Barong motif, Batik Parang 

Rusak including Batik Udan Liris, and 

other motifs. 

 

3. Batik Sekar 

Jagad 

Sekar Jagad's motif is one of Indonesian 

batik motifs. This motif means beauty 

and beauty so that others who see will be 

fascinated. There are also those who 

think that Sekar Jagad's motive actually 

comes from the word "kar jagad" taken 

from the Javanese language (Kar = map; 

Jagad = world), so this motif also 

symbolizes diversity throughout the 

world. 

 

4. Batik 

Pringgondani 

Pringgondani itself is the name of the 

chivalry where Gatotkaca is the son of 

Werkudara. This motif is usually 

displayed in dark colors such as indigo 

blue (indigo blue) and soga-brown, and 

full of small tendrils interspersed with 

dragons. 
 

5. Batik 

Kawung 

What is characteristic of the Kawung 

motif is a spherical pattern similar to 

Kawung fruit (a type of coconut or 

sometimes also considered as fruit frogs) 

that are neatly arranged geometrically. 

Sometimes, this motif is also interpreted 

as a lotus flower with four blossoming 

petals. Lotus is a flower that symbolizes 

longevity and purity.  
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6. Batik 

SidoLuhur 

The motives for starting with sida (read 

sido) are a group of motifs made by batik 

makers. The word "sida" itself means 

being / being / done. Thus, the motives 

beginning with "sida" contain hope that 

what is desired can be achieved. Sida 

Luhur motif (read Sido Luhur) means 

hope to achieve a high position, and can 

be a role model for the community. 

 
7. Batik Sida 

Asih 

The motives for starting with sida (read 

sido) are a group of motifs made by batik 

makers. The word "sida" itself means 

being / being / done. Thus, the motives 

beginning with "sida" contain hope that 

what is desired can be achieved. The 

meaning of the Sida Asih motive (read 

Sido Asih) is the hope that humans 

develop a sense of mutual love and love 

among others. 

 

 

8. Batik Semen 

Rama 

Explanation: interpreted as a depiction of 

a "semi life" (a life that develops or 

prosperes). There are several types of 

principal ornaments on cement motifs. 

The first is ornament that is related to 

land, such as plants or quadrupeds. 

Second are air-related ornaments, such as 

garuda, birds and megamendung. While 

the third is ornament related to sea or 

water, such as snakes, fish and frogs. 
 

9. Batik Sido 

Mukti 

Sida Mukti is a batik motif which is 

usually made from natural soga dyes. 

Usually used as a cloth in a wedding 

ceremony. The motive element contained 

therein is the teacher. The motives for 

starting with sida (read sido) are a group 

of motifs made by batik makers. The 

word "sida" itself means being / being / 

done. Thus, the motives beginning with 

"sida" contain hope that what is desired 

can be achieved. One of them is sida 

mukti, which contains hope to achieve 

inner and outer happiness. 

 

10. Batik 

Tambal 

(Patching) 

Patching means patching means patching 

or repairing broken things. In the past, 

patched batik cloth was believed to help 

cure sick people. The trick is to cover the 

sick person with a patch motif. This 

belief arises because people who are sick 

are considered to have something "less", 

so as to treat it need to “patching”. 
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11. Truntum This cloth is worn by the bride's parents 

in the wedding ceremony. Truntum 

means to guide, it is hoped that the 

wearer / bride can give instructions and 

examples to her children to enter into a 

new life of marriage full of twists and 

turns.  

12. Sido Mulyo Meaning dharma, prosperity and protect 

the earth. This is the Modern form of 

Batik with Sido Mulyo Motif. 

 
13. Wahyu 

Temurun 

It is hoped that the wearer will always get 

instructions in dealing with life by the 

Almighty. 

 
14. Nitik It is hoped that the wearer of this motif 

will be a wise person. 

 
15. Parang Parang means weapon, describes power. 

Even Jessica Alba wear batik with Parang 

Motif. 
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Mau Membatik?  

Ya Astoetik, 
 


